PYCCKUIN MY3EN

BACUJTMIA KAHANHCKUNA, «CUHWUIA TPEBEHb», 1917 I. OAHA U3 HAWBOJIEE N3BECTHbIX ABCTPAKLWIA KNCTH
KAHAWHCKOr0, CO3AHHAS B O/l BENNKOI POCCUACKOI PEBOMTHOLIMM. HA XONCTE OTPAXEHbI CTPEMU-
TENbHbIA KPYTOBOPOT COBbITUI U HEONPEAENEHHOCTb, 3ABOTA 0 CY/IbBE YENIOBEYECTBA U MOTUB
«B3PbIBA ®OPMbl», TANNYHBIA AN UCKYCCTBA KAHAWHCKOrO | WASSILY KANDINSKY, "BLUE CREST*, 1917,
ONE OF THE BEST KNOWN OF KANDINSKY’S ABSTRACT PAINTINGS CREATED IN THE YEAR OF THE RUSSIAN
REVOLUTION. THE CANVAS REFLECTS TURBULENCE AND UNCERTAINTY, CONCERN FOR THE DESTINY OF MANKIND
AND AN “EXPLOSION OF FORM*“ MOTIVE TYPICAL OF KANDINSKY’S ART

rOA XYAOXKHUK HAXOAMNCA NOA BANAHUEM UMNPECCUOHN3MA U PYCCKOr0 HAPOJHOTO UCKYCCTBA, 3A JECATUNETUE 10 NOTPYXEHUSA B ABCTPAKLIMOHU3M. KAHAMHCKUIA HANUCAN
1901 AND 1903. TWO LANDSCAPES FROM KANDINSKY’S EARLY PERIOD WHEN THE ARTIST WAS INFLUENCED BY IMPRESSIONISM AND RUSSIAN FOLK ART, A DECADE BEFORE HE EMBRACED

RUSSIA-SAUDI INVESTMENT FUND
(RSIF) TOGETHER WITH THE STATE
RUSSIAN MUSEUM PRESENTED
AT Fil ARTWORKS BY WORLD
FAMOUS 20TH CENTURY AVANT-
GARDE RUSSIAN ARTISTS
WASSILY KANDINSKY AND PAVEL
FILONOV. THIS INITIATIVE BY THE
SOVEREIGN WEALTH FUNDS OF
BOTH COUNTRIES DEMONSTRATES
HOW CULTURE BUILDS BRIDGES
BETWEEN NATIONS AND
SUPPORTS THE CULTURAL
EXCHANGE GOALS OF SAUDI
ARABIA’S VISION 2030
PROGRAMME.
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